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Broomberg & Chanarin’s debut solo exhibition at Lisson Gallery consists of new
photographic, moving image and performative works that collectively explore
tensions between discipline and chance, precision and chaos, empathy and the
involuntary pleasure of watching the pain of others. Central to the show is a new film
work, Rudiments (2015) in which the artists have collaborated with a group of young
army cadets at a military camp on the outskirts of Liverpool. Whether Broomberg &
Chanarin have staged the scenes we observe or have simply documented the camp’s
routine practice remains unclear. The young soldiers-in-training are seen marching,
drumming and obeying instructions – enacting a collective, authoritarian form of
obedience – with varying degrees of success.
The absurd and disturbing introduction of a ‘bouffon’ – a dark clown whose
performance teeters on vulgarity – radically challenges the martial codes supposedly
being taught and interrupts their carefully choreographed routines. The children also
learn how to pratfall, ‘play dead’ or deliver convincing blows to one another,
performing comic actions that are seemingly at odds with the hierarchical structures
of the army. Broomberg & Chanarin’s film explores the experience of empathy or
the enjoyment of pain in others through formative moments of childhood and
innocence of early youth, as well as highlighting the importance of cadets to the
armed services and especially the historical role of the drummer boy in battle. The
work’s title refers to the 40 rudiments that form the technical foundation of
percussive music – including rolls, strokes and paradiddles – while the soundtrack is
propelled by a dramatic, improvised score devised for the drums by the American
musician Kid Millions (also known as John Colpitts).
Accompanying the film are two large-scale photographic series, the first of which
depicts bullets that have collided head-on and fused in mid-air. These improbable,
perhaps even slapstick objects were originally found on the battlefields of the
American Civil War and are said to have effectively saved the lives of two soldiers.
For their second new series, Broomberg & Chanarin have photographed military
grade prisms, shards of optical glass that are used in the sights of precision weaponry,
but which also relate to the lenses found in the same photographic apparatus they
use. Violence is transmitted through these materials: collided lumps of lead and the
shear edges of crystal glass. The exhibition will also feature a live performance with
two drummers, one snare drum, one chair, two clocks and a lead carpet, in which
the drummers play a drum roll for the six-week duration of the exhibition, without
interruption.
The Lisson Gallery exhibition is an extension of a major show at the Centre for
Contemporary Art Ujazdowski Castle in Warsaw (27 June – 6 September), who cocommissioned the film Rudiments with Forma Arts, supported by Arts Council
England. This show coincides with the artists exhibiting as part of the eighth British
Art Show (Leeds Art Gallery, 9 October – 10 January 2017, then touring to
Edinburgh, Norwich and Southampton throughout 2016) and they will also be the
next invited artists to exhibit and intervene within the Freud Museum in London (7
October – 22 November), exhibiting a new body of work, Every piece of dust on
Freud's couch.

	
  

About the artists
Tackling politics, religion, war and history, Broomberg & Chanarin prise open the fault
lines associated with such imagery, creating new responses and pathways towards an
understanding of the human condition. Trained as photographers they now work
across diverse media, reacting to the photojournalistic experience of being
embedded with the British Army in Afghanistan (and the controlled access to
frontline action therein) with an absurd, conceptual riposte, composed of a series of
abstract, six-metre swathes of photographic paper exposed to the sun for 20
seconds, for the work The Day Nobody Died (2008). Through painstaking restitution
of found objects or imagery, from the long-lost set and discarded footage of the film
Catch-22 in Mexico, for example, Broomberg & Chanarin enact an archeology or
exorcism of aesthetic and ideological constructs behind the accepted tropes of visual
culture, laying bare its foundations for fresh interpretation. Language and literature
play an increasing role as material for their multifaceted work, from the philosophical
underpinnings in Bertolt Brecht’s War Primer to the sacred texts of the Holy Bible
itself, both books having been refashioned and recreated by the artists in their own
ambiguous, combatant image.
Adam Broomberg (born 1970, Johannesburg, South Africa) and Oliver Chanarin
(born 1971, London, UK) are artists living and working in London. Together they
have had numerous solo exhibitions including Fig 2, ICA, London (2015); the Centre
for Contemporary Art Ujazdowski Castle, Warsaw (2015); Jumex Foundation,
Mexico City (2014); FotoMuseum, Antwerp (2014); Mostyn, Llandudno, UK (2014);
Townhouse, Cairo (2010); Musée de l’Elysee, Lausanne (2009) and the Stedelijk
Museum, Amsterdam (2006). Their participation in international group shows has
included: Conflict, Time and Photography at Tate Modern, London and Museum
Folkwang, Essen (2015); Shanghai Biennale (2014); Museum of Modern Art, New
York (2014); Tate Britain (2014), Mathaf Arab Museum of Modern Art, Doha (2013);
Gwanju Biennale (2012) and the KW Institute for Contemporary Art, Berlin (2011).
Their work is held in major public and private collections including Tate, MoMA,
Stedelijk, the V&A, the International Center of Photography and the Art Gallery of
Ontario. Major awards include the ICP’s Infinity Award (2014) and the Deutsche
Börse Photography Prize (2013).
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