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Anish Kapoor, one of the most influential artists of his generation, presents a major
exhibition of new work at Lisson Gallery London, marking his sixteenth exhibition
with the gallery. The show explores the affective nature of painting from the
multiple perspectives of Kapoor’s varied working practice. His works evince
overlapping dimensions, at once image and object, illusion and representation,
substance and skin, surface and depth.
The exhibition debuts three large-scale, amorphous, hybrid forms that exist
somewhere between paintings, sculptures and anamorphic objects. These signal an
important development into sculptural objecthood from the expressive silicone
‘paintings’ that premiered in the artist’s last London show two years ago. The
exhibition features work further exploring the shift between two and three
dimensions, including a pair of red stainless steel mirrors – employing different
types of reflectivity – as well as a number of significant gouache works on paper
made over the past six years.
The artist’s actions, whether by hand or fabrication, simultaneously build and tear
apart the substance of the world, veiling and unveiling its image. These latest
developments relate to and expand on a series of experiments with painted silicone
that Kapoor has been working on for many years, but showing only recently,
including the triptych of paintings Internal Object in Three Parts (2013-15). This
work was first exhibited at Lisson Gallery London in 2015, and then travelled to the
Rijksmuseum, Amsterdam later that year and were shown alongside a wider
selection at MACRO, Rome from December 2016 until April 2017.
The exhibition foregrounds a maroon-red palette of colours, darkening to an earthy
black, continuing his interest in the interior void and the ‘dirty corner’ of the world’s
material and psychic realities. Even his concave polished mirrored works are here
complicated by a coating of hazy matte colour with a seductive satin surface, which
blurs and softens the reflection of space including the viewer. A rare presentation of
recent works on paper sees Kapoor utilising paint to similar, visceral effect. Ranging
from the apocalyptic and abstract to transcendent and gestural, the leap from paper to
object is palpable without these works being containable as drawings or studies
towards larger pieces.
Kapoor has been represented by Lisson Gallery since 1982. This will be his sixteenth
exhibition at the gallery, which this year celebrates 50 years of working with artists
and making exhibitions. In May, the artist presents his celebrated installation
Descension, a perpetual black whirlpool, in Brooklyn Bridge Park, as part of the
th
Public Art Fund’s 40 anniversary celebrations in New York.

About Anish Kapoor
Anish Kapoor is one of the most influential sculptors of his generation. Perhaps most
famous for public sculptures that are both adventures in form and feats of
engineering, he manoeuvres between vastly different scales, across numerous series
of work. Immense PVC skins, stretched or deflated; concave or convex mirrors
whose reflections attract and swallow the viewer; recesses carved in stone and
pigmented so as to disappear: these voids and protrusions summon up deep-felt
metaphysical polarities of presence and absence, concealment and revelation. Forms
turn themselves inside out, womb-like, and materials are not painted but impregnated
with colour, as if to negate the idea of an outer surface, inviting the viewer to the
inner reaches of the imagination. Kapoor’s geometric forms from the early 1980s,
for example, rise up from the floor and appear to be made of pure pigment, while the
viscous, blood-red wax sculptures from the last ten years – kinetic and selfgenerating – ravage their own surfaces and explode the quiet of the gallery
environment.
Anish Kapoor was born in Mumbai, India in 1954 and lives and works in London.
He studied at Hornsey College of Art, London, UK (1973–77) followed by
postgraduate studies at Chelsea School of Art, London, UK (1977–78). Major solo
exhibitions include Museo d’Arte Contemporanea Roma (MACRO), Italy (2016);
Museo Universitario Arte Contemporáneo (MUAC), Mexico City, Mexico (2016);
Couvent de la Tourette, Eveux, France (2015); Château de Versailles, France (2015);
Rijksmuseum, Amsterdam, Netherlands (2015); The Jewish Museum and Tolerance
Center, Moscow, Russia (2015); Guggenheim Museum Bilbao, Spain (2010); and
Royal Academy of Arts, London, UK (2009). He represented Britain at the 44th
Venice Biennale in 1990, won the Turner Prize in 1991 and has honorary
fellowships from the University of Wolverhampton, UK (1999), the Royal Institute
of British Architecture, London, UK (2001) and an honorary doctorate from the
University of Oxford, UK (2014). Anish Kapoor was awarded a CBE in 2003 and a
Knighthood in 2013 for services to visual arts. Large-scale public projects
include Cloud Gate (2004) in Millennium Park, Chicago, USA and ArcelorMittal
Orbit (2012) in the Queen Elizabeth Olympic Park, London, UK.
About Lisson Gallery
Lisson Gallery is one of the most influential and longest-running international
contemporary art galleries in the world. Established in 1967 by Nicholas Logsdail, it
pioneered the early careers of important Minimal and Conceptual artists, such as Art
& Language, Daniel Buren, Donald Judd, John Latham, Sol LeWitt, Richard Long
and Robert Ryman among many others. In its second decade it introduced significant
British artists, including Tony Cragg, Richard Deacon, Anish Kapoor, Shirazeh
Houshiary and Julian Opie. Today it continues to support both established figures
including Ai Weiwei and Marina Abramović, alongside a younger generation of
artists led by Cory Arcangel, Nathalie Djurberg & Hans Berg, Ryan Gander, Haroon
Mirza and many more. Across two exhibition spaces in London, two in New York
and one in Milan, the gallery supports and develops the work of 52 international
artists.
For press enquiries, please contact
Allison Thorpe, Lisson Gallery
+44 (0)207 724 2739
allison@lissongallery.com

